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Intro 
Lee Harvey Oswald was apprehended at the Texas Theatre around 1:50 on the afternoon of November 
22, 1963. Julia Postal, the ticket seller at the Texas Theatre, had called the police from her kiosk in front 
of the theatre. Johnny Brewer, a shoe store manager from a few stores away allegedly had followed a 
suspicious man from his shoe store to the theatre and alerted Julia about him. After a short search 
inside the theatre by Brewer and concession stand worker, Butch Burroughs, Julia called the police who 
minutes later descended upon the theatre in large numbers, resulting in Oswald's apprehension and 
arrest a mere 85 minutes after the assassination of President Kennedy. 
 
Questions have been raised by researchers about Oswald's apprehension at this location, but one area 
overlooked was the actual ownership, management, and employees of the theatre. The Texas Theatre in 
Oak Cliff was part of the Rowley United Theatre chain, one of the largest in Texas. Some individuals 
associated with it may have provided avenues for the suppression of evidence post-assassination. In 
addition, Julia Postal's seemingly mundane life presented in her Warren Commission testimony was 
anything but. Given the secrets she was protecting her testimony must be seen in a new light.  
 
To address as much of the shortfall in research as possible, we now take a closer look at the Rowley 
United company, employees Julia Postal, John Callahan and Butch Burroughs, as well as Johnny Brewer’s 
employer, Hardy’s Shoes. 
 
Rowley United Connections 
The Rowley Theatre chain began in San Angelo, Texas in 1916. Edward H. Rowley started the business 
with a partner. The business grew through the years to over 140 theatres in the Texas region. In 1955 
the chain was taken over by the United Artists Theatre division and was known as Rowley United 
Theatres. Edward Rowley retired from the business in 1960. Edward's son, John H. Rowley, took over as 
president of Rowley United Theatres in 1955, the position he held in 1963.  
There are two connections to John Rowley that might have provided avenues for the suppression of 
evidence coming out of the Texas Theatre. John Callahan provides a possible third. 
 
Karl Hoblitzelle- Karl Hoblitzelle was a prominent Dallas businessman involved in both the banking 
business and the theatre business. He was the chairman and largest shareholder of the Republic 
National Bank. He was founder and president of Interstate Theatres, the largest theatre chain in Texas. 
He belonged to two conservative organizations, The Dallas Council on World Affairs, and the Dallas 
Citizen's Council. The Dallas Citizen's Council was involved in preparations for President Kennedy's trip to 
Dallas. 
 
By 1967 it was revealed that Karl Hoblitzelle's foundation had been used as a conduit to funnel money 
for the CIA. According to the San Francisco Chronicle $580,700 in CIA funds had gone through the 
Hoblitzelle Foundation since 1958. The money went to an Orwellian CIA program to influence political 
thought in Europe through the media. The Hoblitzelle Foundation was a favorite of the many 
foundations the CIA used. 
 
John Rowley, president of Rowley United Theatres, had a business relationship with Karl Hoblitzelle. In 
1963 Rowley was on the executive board of a theatre organization called COMPO with Hoblitzelle (Film 
Daily Yearbook 1963, p.480). COMPO was a national organization of theatre owners dealing with any 



issues related to the industry. John Rowley and Hoblitzelle were on the five-member Texas branch of the 
national organization. Karl Hoblitzelle had a relationship with the Rowley family dating back to 1952. 
Edward H. Rowley and Karl Hoblitzelle were on the first executive board of COMPO shortly after the 
Texas branch was formed in 1952 (Box Office Magazine Oct 4, 1952, p.74). A thirty-five years old John 
Rowley attended the first meeting of COMPO with his father and Hoblitzelle. 
 
John Q. Adams was another member of the five-man executive board of COMPO in 1963. Adams was 
also vice-president and managing director of the Hoblitzelle foundation. When the Hoblitzelle/CIA 
scandal broke in 1967 he had no comment.  
 
In June of 1963 President Kennedy held a meeting with national business leaders in Washington. Among 
the five-member Texas contingent were John H. Rowley, John Q. Adams, and Sam Bloom, a Dallas 
advertising executive (Brownsville Herald June 4, 1963). Bloom was a member of the Dallas Citizen's 
Council and would become involved in the planning of President Kennedy's motorcade route and its 
publication in the newspapers. 
 
The Skouras Brothers - The Skouras brothers were three brothers of Greek heritage who started in the 
theatre business and went on to success as movie industry executives. In the 1950s they controlled 
United Artists. They purchased the Rowley Theatre chain in 1955 and it became part of the United 
Artists Theatre division. 
 
George P. Skouras was Vice-President of Rowley United Theatres in 1963. Skouras served in the OSS in 
Greece and the Middle East in 1944. In August 26, 1950 he wrote the incoming CIA director, Gen. Walter 
Bedell Smith, praising his appointment. His letter offered "... if, at any time, objective information or 
other work is needed, I will be only too happy to be of service to you and to the Central Intelligence 
Agency." George P. Skouras died in 1964 of natural causes.  
 

 
 
Spyros Skouras was the most famous of the three brothers. He was responsible for the merger resulting 
in the creation of Twentieth Century Fox. Spyros was president of the company from 1942 to 1962. A 
Mother Jones article in 1983 claimed Spyros Skouras was a member of the Knights of Malta. The ancient 
Vatican group had ties to the CIA throughout the cold war. Ex-Nazi spy turned CIA operative Reinhard 
Gehlen was awarded one of the Knights' highest honors. The president of the American section of the 



Knights of Malta was J. Peter Grace, a shipping magnate. Spyros Skouras and J. Peter Grace sent letters 
of praise to Allen Dulles after President Kennedy fired him. 
 
Secrets - The Tragic Story of Julia Postal 
On the afternoon of February 2, 1928, shots rang out in the Dallas neighborhood of Oak Cliff. Two 
people lay dead. An angry just divorced husband had gone to his ex-wife's home and shot and killed her. 
He then turned the gun on himself. The murder-suicide that day left five small children under the age of 
eleven without parents. One of those children was four years old Julia Nelson, the second youngest 
child. Some thirty-five years later Julia Nelson would become known to the world by her married name 
Julia Postal, the woman who made the phone call to the police from the Texas Theatre which led to the 
arrest of accused assassin Lee Harvey Oswald. The bookends of Julia's life were two double homicides: 
those of her parents in 1928 and then President Kennedy and officer J.D. Tippit on November 22, 1963.  
 
The details of the murder-suicide of Julia's parents are disturbing but should be revealed in order to fully 
understand the tragic arc of her life. The event was reported by a Texas newspaper, the Lubbock 
Morning Avalanche, on Friday 3, 1928: 
 
"Mrylie J. Nelson, 33, and Mrs. Pearl Nelson, 30, divorced earlier in the week were shot and killed at the 
Nelson home in South Cliff Heights at 3 p.m. today as four of their five small children screamed in terror 
in an adjacent room. Nelson came to the house Thursday afternoon to visit his former wife and called her 
and the children to a rear room for a conversation, Mrs. Charles F. Nelson who was visiting her sister-in-
law at the time of the killing, told officers. He then told the children to leave the room she said. A few 
moments later three shots were heard, and Mrs. M.J. Nelson ran screaming to the yard where she 
collapsed. Immediately after she ran from the room two other shots were heard. Mrs. Nelson died 
immediately physicians at the emergency hospital said. Nelson was struck by two bullets one causing a 
scalp wound and the other entering the right temple… The eldest daughter was at school when her 
parents were killed. When neighbors reached the scene the four others were about the body of their 
mother sobbing." The story shared the front page along with the exile of Leon Trotsky. 
 
After this horrific event Julia and her siblings would stay for a brief time with their uncle Charles Nelson, 
a deputy county sheriff, and his wife. They would later move to their grandparents’ house and be raised 
there. As fate would have it the Nelson grandparents lived at 504 S. Beckley Ave. a short distance south 
of the rooming house at 1026 N. Beckley Ave. where Lee Harvey Oswald would allegedly live in 1963. 
The Nelson grandparent's home was probably a two- or three-minutes’ walk from the Texas Theatre 
from which Julia would make her phone call to the police in 1963, and a similar distance to where officer 
J.D. Tippit would be gunned down. 
 
Julia attended Adamson High School in Oak Cliff, but her high school years were interrupted by family 
misfortune. Her grandfather James Nelson died in 1939 of natural causes. James had been a foreman for 
the Dallas streetcar system. His loss may have put a financial burden on Julia's grandmother and 
adversely affected her ability to look after the remaining children at her home. Julia decided to move to 
Los Angeles where she would stay with a relative of her grandmother. Julia was still only sixteen in 1940 
and would make the trip with her older sister, her older sister's husband, and their child. 
 
In Los Angeles Julia would finish off probably two years of high school and then get involved in the 
theatre business as a career. While working at the Paramount Theatre, Julia would meet her future 
husband, Laurance Postal. Laurance Postal had followed his older brother Charles into the theatre 



business. Laurance was head usher of the Paramount Theatre in 1943 while his brother was employed 
managing theatres. 
 
When Julia Nelson met Laurance Postal at the Paramount Theatre, he was fourteen years her senior and 
a married man with two small children under five years of age. In 1944 Julia would become pregnant 
with Laurance's child, with Laurance not yet divorced from his first wife. Julia would travel back to Dallas 
to have their child in January 1945 presumably out of the glare of adverse publicity in California. Divorce 
proceedings would occur between Laurance and his first wife in the summer of 1946 in Indiana.  
After the birth in Dallas, Julia would return to Los Angeles at some point. She states in her Warren 
Commission testimony that she was in California for twelve years and the number of theatres she 
mentions suggests she must have been there that long, though the location is undetermined. Laurance 
and Julia maintained their relationship throughout the turmoil in their lives as they would return to 
Dallas around 1951 as a couple and Julia would begin working at the Texas Theatre in Oak Cliff in 1952. 
 
One can have sympathy for the hardships Julia Postal had endured up to this point in her life but also 
realize that when she testified at the Warren Commission years later, she would be an easily 
manipulated witness. J. Edgar Hoover's FBI most certainly knew everything about her and could use the 
information if need be. Julia Postal would likely want to keep her secrets buried to protect her family. It 
would not take much persuasion to get her to craft and shape her testimony to the script the authorities 
wanted her to follow. That this happened is somewhat supported by the fact that neither Julia nor 
Johnny Brewer were asked to give affidavits until nearly two weeks after the assassination, by which 
time the outline of the official story was shaped, and the accused was safely six feet under. 
 
By 1952 Julia Postal must have believed her life was beginning to settle down from her chaotic past. She 
had returned to the Oak Cliff neighborhood in Dallas with her husband Laurance Postal (records of the 
marriage year not found).  She started work at the Texas Theatre and Laurance found work managing a 
bowling alley. Julia and Laurance would add to their family with the birth of twins in 1955. 
 
In 1954 Laurance's brother Charles entered the acting profession in California. Julia and Laurance 
probably sat down to watch Charles Postal's first acting role on the television series I Led Three Lives. 
The show was based on the real-life story of Herbert Philbrick who pretended to be a communist while 
infiltrating communist groups on behalf of the FBI. It was for a time a hit show given the cold war 
paranoia of the early 1950s. This television series was said by Robert Oswald to be Lee Oswald's favorite. 
While this has been disputed on grounds of timing issues, it is at least possible that a fifteen year old Lee 
Harvey Oswald watched Charles Postal portray Comrade Fred in Progressive – otherwise known as 
episode fourteen of series one. If so, he would be unaware of the irony created by Comrade Fred being 
the brother-in-law of the woman who would effectively turn him into to the police nine years later at 
the Texas Theatre. 
 
On the day of the assassination Julia Postal had heard information of the day's events on her radio.  She 
was outside of her ticket kiosk as police sirens blared on Jefferson Blvd. in front of the theatre.  Police 
cars seemed to be zipping around everywhere due to the murder of Officer J.D. Tippit who had been 
shot in Oak Cliff (contentiously) at about 1:15 p.m., according to the official record. At this same time, 
Julia’s boss, John Callahan was leaving. Julia would later state that his purpose was in following the 
police cars to try and find out what was going on. The police, however, were no doubt speeding above 
the limit. Following police cars in the middle of what Callahan must have known was a critical situation 
unfolding, would not only be dangerous, but potentially interfering in a police investigation. The fact is 
that Callahan did not work out of the Texas Theatre as implied in testimony. He had most likely 



concluded his business there in changing tickets for an upcoming movie and was simply going back to his 
city office.  
 
When Julia turned back around, she found Johnny Brewer from a nearby shoe store asking about a 
“suspicious” man he had allegedly followed and who he assured Julia, had ducked inside the theatre. A 
subsequent unsuccessful search of the theatre led to Julia's phone call to the police. According to her 
Dec 4 affidavit, she mentioned this man “ducking in” three times, but the evidence that she saw such a 
person is scant. 
 
Neither Postal nor Brewer made police affidavits until December 4. In her statement, she claimed 
Brewer asked her if she had sold a ticket to “that” man, but Julia did not know which man he was 
referring to despite later testifying that the only activity at the time was not at the box office, it was on 
the streets with the police.  In other words, this alleged desperado was the only person Brewer could 
have been talking about as “that” man. Yet despite this, Postal asked Brewer “What man?” – an 
indication she had seen no one.  Brewer’s affidavit is just as strange. According to Brewer, when he 
asked Postal if she had sold a ticket to “that” man, she allegedly replied that she didn’t think so. Bear in 
mind that Brewer had only just supposedly tailed this person from his shoe store – it was not hours in 
the past, and Postal had sold only 24 tickets up to 1:15. How could she possibly not be sure if she had 
sold a ticket literally just moments prior to being asked?  
 
One thing is clear from Julia's initial police statements. If she saw anyone at all, it could only have been a 
fleeting glimpse due to being distracted by the police sirens and her boss John Callahan. Despite this, by 
the time she gives her Warren Commission testimony Julia paints a detailed picture including the 
physical and emotional state of the man with details such as "he had a panicked look on his face and he 
ducked in". She also identifies the color of his shirt and that his shirt was hanging out. "He was flying 
around the corner", "His hair and shirt was kind of waving". None of this was present in her initial 
report.  Again, given that detailed description, how could she possibly be asking Brewer “What man?” 
There were no queues, no crowds. On Feb 29, 1964, prior to her Warren Commission testimony, Postal 
was interviewed by the FBI. According to the report generated by this interview she was unable to recall 
if she had sold a ticket to the mystery man but did see him duck into the lobby. But surely if she did see 
him “duck” into the lobby, she knew full well that she hadn’t sold him a ticket? 
 
According to a contemporaneous story in the St Louis Post-Dispatch, Julia did not see anyone go past. 
What appears to have happened is that since she had no reason to disbelieve Brewer, and in the event 
of not having sold a ticket to anyone, nor having seen anyone walk past her, she assumed he had 
“ducked in” to the theater before reaching her and thus was unseen.  She and Brewer would soon see a 
disheveled Oswald being led from the theater and it was the description of how he looked post-arrest 
that they would both appropriate for the Warren Commission as his entry appearance. By then of 
course, Julia herself was also claiming to be an “entry” witness.   
 



 
 
Also note from the story that it was not unusual at all for people to enter the theatre without buying a 
ticket.  
 
Post-assassination, Julia Postal gave a couple of interviews to assassination researchers. In one she 
responded "no comment" to all questions. Asked whether she had been told to respond this way she 
said, "no com-- I mean, it's my own decision." In another interview at the Texas Theatre, she was asked if 
she had any sense that, upon seeing Oswald, she had in fact sold him a ticket that day. Postal 
immediately burst into tears. 
 
Given what is now known about Julia Postal's tragic life she can only be looked upon as a compromised 
witness. Julia Postal had secrets to hide. She did not want her parent's murder-suicide made public. She 
most importantly did not want the circumstances of the birth of her first child made public. There may 
have also been issues relating to Laurance Postal and his prior marriage. Julia Postal is one of two people 
to allegedly witness the entrance of the “suspicious” person (presumed to be Oswald) into the Texas 
Theatre around 1:40 the day of the assassination. Since Julia is a compromised witness, the time at 
which Oswald entered the Texas Theatre becomes more of an open question. Julia may have wanted to 
tell the truth about what happened at the Texas Theatre that day but the impulse to protect her family 
was stronger. She must have gotten immense pressure from all sides. Julia's life was in some ways a 
tragedy within the larger tragedy of the Kennedy assassination.  
 
John Callahan – City Manager 
John Callahan (1915-2001) was born and raised in Palestine, Texas. He followed his older brother into 
the theatre business working at the Rowley owned Texas Theatre of Palestine. After World War 2 he 
would manage a couple of theatres in the area for the Rowley chain. In 1950 he was promoted by the 
company and moved to Dallas to manage the Rowley theatres in Oak Cliff which by that time numbered 
twelve. The Texas Theatre of Oak Cliff was one of the twelve theatres John Callahan was responsible for 



in his new job. The description of his new position reported in Box Office magazine was that of "city 
manager", a perhaps dated term. Callahan today would probably be called a mid to upper-level 
manager. As the city manager for the Oak Cliff theatres Callahan worked out of the downtown offices of 
the Rowley theatre chain as his predecessor had. As city manager Callahan would have had twelve 
"house managers", as they were termed, working for him at the twelve theatres under his supervision. 
The house managers were the on-site managers of the theatres. 
 
Two house managers have been identified as having worked at the Texas Theatre in Oak Cliff from about 
1950 to 1958. The first is Jack Hamilton who probably moved to the Texas Theatre after the closure, in 
1950, of the Astor theatre where he had been working. Jack Hamilton would meet and marry Julia 
Postal's cousin, Loretta Nelson, after Julia started work at the Texas in 1952. In 1954 W.S. Samuel took 
over the position of house manager at the Texas Theatre and remained in that position until 1958 (Box 
Office magazine). Unfortunately, a record of who the house manager at the Texas Theatre was on 
November 22, 1963, has not been found. What we do know is that Julia Postal referred to Callahan as 
her boss, making it sound as if he was the house manager. But possibly more telling was this exchange 
during her testimony: 
 

Mr. BALL. What were your hours of work last fall?  
Mrs. POSTAL. Last fall? Well, let's see, I worked in the office, and then [the theatre owners] 
started cutting down personnel and I worked in the office until they opened the box office at 
12:45, and then come down to the box office and worked until 5.  
 

It is clear Julia was required to cover more than one job due to these cuts. The same appears to have 
applied to Butch Burroughs who covered the concession and usher duties.   But we are still left 
pondering who the house manager was. 
 
 

 
Box Office, September 14, 1957 

 
The “who” is important in that there are indications that a house manager was inside the Texas Theatre 
on the fateful day. 



 
Two police officers encountered someone claiming to be a manager inside the Texas Theatre during 
Oswald's capture. Lt. Cunningham stated in his police report: " We were questioning a young man who 
was sitting on the stairs in the balcony when the manager told us the suspect was on the first floor." 
Detective Toney reported: "There was a young man sitting near the top of the stairs and we ascertained 
from manager on duty that this subject had been in the theatre since about 12:05 p.m." As we know 
from Julia Postal's testimony John Callahan, the city manager, had already left the theatre in his car by 
this time. The individual the police encountered could only have been the "house manager", a phantom 
to date without an identity. 
 
From the St. Louis Post-Dispatch of November 27, 1963, there is a report on Oswald's capture at the 
Texas Theatre. The police had requested the lights be turned on so that they see the patrons in the 
theatre. Under the sub-heading of " Lights Turned On" the article states: "The manager Callahan then 
stopped the picture and turned on the house lights." Again, John Callahan had left the theatre by this 
point in time. The newspaper got the name wrong, assuming Postal’s testimony about Callahan leaving 
was accurate.  
 
The sleight of hand the Warren Commission engaged in with Julia Postal's testimony is again apparent 
here. They used Julia's testimony to leave the impression that John Callahan was the on-site manager of 
the Texas Theatre when he was not. Callahan was there as a mid-level executive to pick up receipts etc. 
then conduct the rest of his business elsewhere. Julia does not refer to Callahan as the manager of the 
theatre in her testimony to avoid committing perjury. She calls him her "boss" and her "employer". Her 
Warren Commission questioner does not bother to clear up what Callahan's position is and plays along 
by referring to Callahan as Julia's "boss" without ever using his name. The impression left, however, is 
that John Callahan is the in-house manager of the theatre. Again, Callahan left the Texas Theatre at 
around the time the police where roaring around the streets. This part of Julia Postal's testimony leaves 
the impression that John Callahan would not but for the police activity, have left the theatre. This of 
course is false as Callahan on a normal day would have left after having conducted his business there, 
with the "house manager" remaining.  
 
Julia Postal and her Warren Commission questioner both knew who John Callahan was and that he was 
the city manager for the Rowley Theatre chain. They also knew there was a house manager inside the 
Texas Theatre the day of the assassination. Postal's testimony is purposely misleading so as to draw 
attention away from the existence of this on-site manager. 
 
Julia Postal would have first consulted with the house manager for direction on how to proceed after 
Johnny Brewer approached her with his concerns about the suspicious man entering the theatre. It is 
implausible to believe that Brewer would have begun his search, and had the run of a privately-owned 
business, without the approval of the management. In addition, Julia Postal would not have phoned the 
police by herself. She would have conferred with the house manager first. Julia Postal's Warren 
Commission testimony was a carefully scripted deception.  
 
An obvious question is why John Callahan was never questioned by the authorities. If Julia Postal's 
testimony is to be believed Callahan was in position to see the suspicious individual (allegedly Oswald) 
enter the theatre. Postal states that Callahan "had to bypass him... because as he [Callahan] went 
through this way, Oswald went through this way." It could be the case that Callahan might not have 
seen the individual enter the theatre. Regardless, there should be a police affidavit as to what he did or 
did not see that day. He was after all in an executive position with the Rowley United Theatre chain. Of 



course, the Warren Commission could not afford to have John Callahan testify or even sign an affidavit. 
He would have to reveal under oath that he was not the "house" manager of the Texas Theatre but the 
city manager. This would lead to questions as to who the house manager really was inside the theatre 
and what he witnessed leading up to Oswald's capture. 
 
John Callahan would be transferred out of Dallas by the Rowley United Theatre chain eleven months 
after the assassination in October of 1964. Box office magazine reports: 
 
"President Rowley announced the appointment of Bob Boucher.... to be city manager of the Dallas Oak 
Cliff Theatre. Boucher replaces John Callahan, who has been transferred to Sweetwater as city 
manager...." The use of the singular on "Theatre" is probably a typo as Rowley United Theatres still had 
five theatres operating in Oak Cliff. They had 100 theatres in total. It is important to note that the 
position of overseeing the Oak Cliff theatres is still described in 1964 as being that of a "city manager" 
for the company. This means that John Callahan was a mid-level manager at the time of the Kennedy 
assassination and logically there would have been a house manager present at the Texas Theatre on that 
day.  
 
John Callahan and the Two Storeys  
The state of Texas created its own commission to work with the Warren Commission. Prominent Dallas 
attorney Robert G. Storey served on the Texas commission. Robert Storey served as a combat 
intelligence officer for the Air Corps in World War 2. He was an Executive Trial Counsel at the 
Nuremberg Trials after the war. Robert Storey was a member of the Dallas Council on World Affairs with 
Karl Hoblitzelle and located his law firm in Hoblitzelle's Republic National Bank building. Robert Storey 
was a personal friend of Allen Dulles, exchanging Christmas presents and correspondence. 
 
In the Oak Cliff Lion's Club in 1962-63 there are two people of interest. One is John Callahan who we 
know was the city manager of Rowley United Theatres in Oak Cliff. The other is Dallas attorney Charles 
Hale Storey who was president of the club in 1963. Both men had an at least eight years relationship 
with each other through the club.  
Robert Gerald Storey and Charles Hale Storey are related. They have a common ancestry going back 
many years to South Carolina. Their two branches of the family moved to the area of Pickens County 
Alabama and then later to Texas. 
 
The two branches of the family were also politically active together in Dallas. In a political ad in 1963 for 
a democratic candidate the name Charles H. Storey and Charles P. Storey appear as supporters (Irving 
Daily News, Nov 8, 1963, p6) Charles P. Storey was the son of Robert Storey and a member of his 
father's law firm.  
 
A second ad in the Daily News Texan in 1964 has the names of Robert G. Storey and Charles H. Storey 
appearing together in a list of Dallas lawyers supporting Lyndon Johnson.  
 



 
 
Robert G. Storey and Charles H. Storey were related to each other and probably knew each other to 
some degree from political interactions in Dallas. Allen Dulles may have had a fairly direct route for 
controlling information going into and coming out of the Texas Theatre. Dulles is only two steps 
removed from John Callahan, city manager of Rowley Theatres, by two men who are related and 
politically active together. Dulles friend Robert G. Storey could have been helpful to Allen Dulles in the 
quick suppression of evidence post assassination. Someone certainly told John Callahan to make himself 
scarce after the events at the Texas Theatre. 
 
Warren “Butch” Burroughs – the Phantom Manager 
Burroughs testified to the Warren Commission that he was a Dallas native and had left school in the 9th 
grade, but at 22, was attending private school two days a week in Highland Park. When asked if he had 
done any military service, he replied that “I passed the physical part, but the mental part----I didn't make 
enough points on the score, so the board sent me a card back and classifying me different.” To his credit, 
the private schooling seems to have been an attempt to address this.   
 
Importantly, looking into Burroughs solved the “house manager” question.  
 
While in 1963 the theatre was the scene of the arrest of an alleged presidential assassin, ten years later, 
it employed an attempted murderer named Terry Don Clark.  
 
The case was reported in the book Henry Wade’s Tough Justice and included names of witnesses at 
Clark’s trial.  
 



  
As can be seen, in this 1973 case, Burroughs is named as the Texas Theatre manager. He was also named 
as manager in a 1976 D Magazine article. In this article Butch claimed he was the one who told Postal to 
ring the police. 
 
The question of the Phantom Manager is finally put to bed however by the testimony of Detective Jerry 
Hill: 

We went up to the balcony, ran up the stairs, which would have been also on the east side. And 
the picture was still on. I remember yelling to either the manager or the assistant manager or 
an employee, maybe just an usher, to turn on as many lights as they could. Went up to the 
balcony, and Detective Bentley was up there, and a uniform officer, and here again there was 
another deputy sheriff. He was a uniform man. 
 

It seems possible that one of the casualties in the reduction of staff was the in-house manager, with 
those duties being shared by Burroughs and Callahan. It may have been put to Burroughs that he should 
consider it training and when things picked up, they would slot him into the manager position.  
 
If Burroughs was for all intents and purposes, in charge after Callahan left, he would be the person to 
give approval for Postal to phone the police – just as he told D Magazine in 1976. 
 
The question left is why Postal and Brewer sought to minimize Burrough’s input into the phone call to 
police. The assumption that anyone had entered the theatre and gone up to the balcony unseen would 
have required a discussion with Burroughs who had not seen anyone go past him. The two people with 
the most authority at the theatre that day were Burroughs and Callahan. The fact that both of their roles 
in the day's events were minimized by all concerned makes the official narrative highly suspect. 
 
Hardy Shoe Stores 
We have established that Julia Postal did not see anyone enter the Texas Theatre. Burroughs likewise 
testified that he saw no one. And even though Postal was certain that John Callahan must have passed 
the alleged suspect – he was never interviewed. That leaves Brewer as the sole witness. At this point, we 
can note that Hardy’s gave John Brewer a promotion the day before he testified to the Warren 
Commission. These facts make a background check on the owners of Hardy’s almost mandatory. 
 
The Hardy shoe company was part of a large company called Genesco located in Nashville, Tennessee. 
The original company began in 1924 and was called the Jarman Shoe Company. Thomas Franklin Jarman 
started it with a partner. Jarman's son Maxey Jarman quit M.I.T to work at the company and presided 
over most of the growth of the company until about 1970. The name was changed to The General Shoe 
Company in 1933 and became one of the largest shoe companies in the U.S. In 1959 the name was 
changed to Genesco as it became a general apparel company. The company exists today under that 
name. 
 



The company expanded in part by purchasing many other shoe companies. The Hardy name may have 
come from a company “Whitehouse and Hardy” they acquired. The Hardy name may have simply been 
developed by General Shoe for that particular chain.   
 
Maxey Jarman came from a prominent and religious Tennessee family. The family was involved with the 
Baptist religion going back to Maxey's grandfather, Dr. George Jarman, who was president of the 
(Baptist) Union University in Tennessee. Thomas F. Jarman created a foundation for Baptist missionary 
work. Maxey Jarman continued on with these religious enterprises supporting the Rev. Billy Graham 
financially. Jarman spoke at Southern Baptist Conventions in Texas and Florida with Billy Graham, Gov. 
Shivers, and W.A. Criswell. Jarman was a deacon in the First Baptist Church of Nashville. He was a 
president of the Southern Baptist Convention. 
 

 
Hood County News-Tablet, Oct 5, 1953 

 
Maxey Jarman was also involved in Republican politics in Tennessee. He was treasurer of the Tennessee 
Republican Party and in 1970 would run unsuccessfully for governor. 
 
A couple of newspaper accounts say Maxey Jarman carried around Confederate money in his wallet 
which seems odd. It is not explained why he did this. His great-grandfather, Amos Jarman, was a slave 
owner in Alabama with 80 acres of land and over 40 slaves.  Of course, some of the Jarmans fought on 
the Confederate side in the civil war but this is the usual case for southern families. 
 
The documentary trail on Maxey Jarman would indicate he was more aligned with his friend Billy 
Graham than the apparent extreme fundamentalism of W.A. Criswell. That said, Billy Graham was 
involved in a secretive attempt, along with Norman Vincent Peale, to scuttle JFK’s run at the White 
House based on his Catholicism (Billy Graham tried to stop JFK becoming president because he was 
Catholic, IrishCentral.com Feb 18, 2018). 
 



Johnny Brewer had at least two Baptist preachers in his family on his mother's side of the family. His 
grandfather Farris E. Crain was a preacher in Miami, Oklahoma. Crain's eldest daughter Elda became a 
preacher in Oklahoma also. Warren Calvin Brewer was Johnny's father and was married to Emmaline 
Crain. When they moved to Lockhart, Texas from Oklahoma both were active in the Baptist Church 
there. 
 
W.A. Criswell was born in Oklahoma and preached there from 1937 to 1944 before moving to Dallas. 
Farris E. Crain was preaching by 1930. No information has been found to date that the two crossed 
paths.  
 
Addendum  
Maxey Jarman of Genesco had a peripheral connection to the CIA/foundation scandal of 1967.  Jarman 
was on the board of trustees of MONY with Oveta Culp Hobby. Hobby had been on this board since 
1956. Jarman was on it from at least 1963. 
  
 

 
 
Oveta Hobby married the former governor of Texas. They were in the newspaper business and owned 
the Houston Post. Oveta Hobby served in the Eisenhower administration.  In 1954 Charles Cabell sent 
Hobby a letter requesting that she speak to the CIA Orientation Course members (CIA employees with 
two or less years in the agency). 
 
Her Hobby Foundation was one of the foundations named in 1967 as being used as a conduit for CIA 
funds.  Also named were the Hoblitzelle Foundation (Karl Hoblitzelle having a relationship with the 
Rowleys) and the Jones-O'Donnell Foundation. Peter O'Donnell of the O'Donnell Foundation had many 
links to conservatives in Dallas.  O'Donnell was involved with Goldwater's run for president and was a 
political ally of Jack Crichton. 



 

 
From "CIA & the Foundations" by Congressional Quarterly 

 
Peter O'Donnell and Oveta Hobby sat together on the board of the Cuban Freedom Committee which 
was involved in CIA efforts to topple Castro. The Cuban Freedom Committee came out of the Christian 
Forum - a group battling “atheistic communism”. The group worked with the CIA on pirate radio 
broadcasts featuring religious content directed at Cuba.  Radio Swan, as it was called, was also used in 
the Bay of Pigs invasion. 
 

 
 
Maxey Jarman helped fund a group known as the Wycliffe Bible Translators (from the book Thy Will Be 



Done, by Gerald Colby and Charlotte Dennett).  This Christian missionary group was accused of 
involvement with U.S. intelligence efforts in central and South America.  If Maxey Jarman was involved 
in such activities through this group or his Jarman Foundation, it would provide some interesting 
connections to Hardy's Shoes and the Texas Theatre. 
 


